On Save My Child / In Minor Keys
The work emerges from a longing to touch an inner space of experience — a place I understand as
Home — Land of Silence.

I work from my own life — pulse, rhythm, and experience — allowing the image to develop before
it takes form, and allowing painting and drawing to let something come into being.

During the process I listened to Save My Child by Georg Gottschamel. The composition is
accompanied by a libretto that reinterprets Johann Wolfgang von Goethe’s tragedy. It remained in
the background as a resonant ground, without directing the work itself.

My work arises intuitively. Only after the image has come into being do I sit down and ask:

What do I see? What do I recognize?

This is how Save My Child and In Minor Keys received their titles — through recognition.

Within that recognition, a field of tension emerges: whether the child will be allowed to live. It is a
space I choose to keep open.

In Save My Child I, the image is held within this tension and carried between what weighs down
and what opens.

Toward the left, a lived and unsettled space gathers — layers of experience, resistance, and what
has been difficult to bear. The dark and unresolved remains close, as something that cannot be
solved, only held.

Toward the right, the image opens. A space of light and stillness appears, with suggestions of a
cross, a bird, and movement. Air and spirit are given room.

The work is held between what weighs down and what opens — at a point where something is on
the verge of breaking.

In Save My Child 11,1 see the child. A hand, or perhaps a body, offers protection. The space opens,
with air and distance surrounding it.

The works do not move from darkness toward resolution, but from experience toward a space where
life may continue.

In In Minor Keys, this space continues as a minor-toned condition in which breath, rhythm, and
restraint are allowed to act.

Alongside this, Save emerges as an action in itself — a written gesture, an insistent movement, as
though the hand reaches out and writes at the very moment something is about to break.

My Child follows as another voice — displaced, partially erased, present across several layers of
time. This tension carries the work forward.

The works have emerged in relation to one another and to the space itself. In this way they also
enter into dialogue with the Biennale theme In Minor Keys — not as illustration, but as a shared
minor-toned resonance.

A moment in which something may be completed — or held back.
Not as a story, but as a human point of experience that also belongs to our time.

A place where decisions must be made,
where something is on the verge of breaking,
and where there are no simple answers.

It is here that I work.
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